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There is no need for women to 
have constant anxiety in matters 
of personal hygiene. A contented 
mind and the self-assurance it 
brings is the theme of an interest- 
ing little booklet “‘ Hygiene for 
Women,’’ which will be sent you 
on request. Write, enclosing a 
3d. stamp, to Nurse Drew, 414 
Victoria House, Southampton 
Row, London, W.C.1, or from 
your Chemist. All Chemists sell 
Rendell’s Products for Feminine 


Hygiene. 
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HAIR BEAUTY 


N choosing a shampoo, never forget 

that the true purpose of a shampoo 
is to cleanse. A transient beauty freak- 
ishly obtained by harsh chemicals often 
does irreparable harm to the hair.... 
a prelude to serious hair trouble in 
later years. Your hair needs a shampoo 
delicately blended to disperse dirt and 
impurities and if, as in the case of 
Evan Williams, it also contains ingre- 
dients that nourish growth, well, that 
is shampoo perfection, 


Wan iiams 


shampoo 


“ CAMOMILE”" for Fair Hair 6d 
“ORDINARY” for Dark Hair inc. tax 


Vet ONCE ... nor TWICE... 
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THE EXTRA QUALITY CIGARETTE 
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Are your lamps of sufficient 


Mu: ke the most wattage, correctly positioned to 
ROYAL shed illumination where you want 

your it? Reading is a relaxation, not a 
strain, and must be aided by 


Yor , 
having the right lamps, of the right 
wattage, in the right positions. 
Adequate lighting is never costly. 
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From all Electrical Suppliers 
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in flight Tey 
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Pomeroy brings YOUs 

om the most delicate pinks 

Powder blended 

in delicate new tints. Pomeroy 


Creams and Lotions soothing, 


protective, abundantly rich in the 


rare oils that give lasting skin beauty- 


SKIN FOOD * CLEANSING CREAM * DAY 
CREAM ° patuos (for very dry skins) 
LIPSTICK ° POWDER °* BEAUTY MILK 
sAFADA HAND LOTION * MAKE-UP 
BASE Prices from 18/6 to 4l- 


London Salon : 
174 NEW BOND STREET 
W.1 
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Constance @ A charming new portrait of Constance Cummings, who gives a brilliantly 
be witty performance in Clutterbuck, the new and successful comedy at Wynd- 
Cummings hams by Benn W. Levy, her husband. Clutterbuck inaugurates Stephen 


Mitchell’s return to West End management. 
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The Cup that Cheers 


_—Invigorates 


and Sustains 


*T HERE is something so cheer- 
ing and comforting about a 
cup of ‘Ovaltine.” At any time 
of the day it will do much to re- 
new flagging energy, strengthen 
the nerves, recreate vitality and 
put you on good terms with 
yourself. 
Taken at bedtime ‘Ovaltine’ 
has a soothing influence on mind 
and body, helps you to relax, in- 
vites sleep and assists in making 
your sleep completely refreshing 
and restorative. 
‘Ovaltine’ is a scientific com- 
bination of Nature’s best foods 
—malt, milk and eggs —and 
provides important food elements 
required to build up body, brain 
and nerves to a high degree of 
efficiency. 
For all these reasons make 
‘Ovaltine’ your regular day-time 
and bed-time beverage and note 
the improvement in your out- 
look on life—in your cheerfulness 
and confidence. 


Delicious 


Ovaltine 


P660A 


Builds up Health and Vitality 
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HE month opens with the accent on 
opera. Following the successful launch- 
g of the delightful production of Don 
wsquale, which has joined La Boheme at 
ie Cambridge Theatre, Benjamin Britten’s 
sw opera, The Rape of Lucretia, opened 
_ Sadler’s Wells Theatre on August 28th 
r a three-and-a-half weeks’ season. Opera 
mes to Covent Garden on September 5th 
vr the first time since the re-opening of 
© Opera House in February, and appro- 
jately it is the C.M.F. San Carlo Opera 
smpany which will be appearing at the 
aditional home of Italian Opera in Eng- 
nd. La Traviata will be performed on the 
ening night. 

Measure for Measure, the last o€ Stratford’s 
sht plays for this season, was produced on 
ngust 23rd and was given a splendid recep- 
“1, as was Frank McMullan, the Memorial 
ieatre’s first American producer. 

in the West End, plays produced too late 
= review include Soldier's Wife, presented 
- Peter Dearing at the Duchess on August 
<h with Diana Churchill and Ronald Ward 
the leading roles, and Message for Mar- 
~et, a new play by James Parish, with 
xy four characters, played by Flora Rob- 
n, Edgar Norfolk, Barbara Couper and 
ck Allen, at the Westminster on August 
th. 

Early September will see the arrival of 
new Lonsdale play, But For the Grace of 
od, at the St. James’s. The Arts are pro- 
icing Sheridan’s The Scheming Lieutenant 
1 September 3rd, and Vivien Leigh returns 
London in the revival of The Skin of our 
seth at the Piccadilly on September 11th. 
ullet will be represented at the Coliseum 
nen International Ballet Company begin 


Edited by Frances Stephens 


Over the Footlights 


The Old Vic Company’s eagerly awaited 
new season opens at the New on September 
24th, with Laurence Olivier in the title role 
of King Lear. Joyce Redman plays Cor- 
delia, Pamela Brown Goneril, Marian Spen- 
cer Regan, Nicholas Hannen Kent, Alec 
Guinness the Fool, Michael Warre Edmund, 
and Peter Copley, Harry Andrews, George 
Relph other leading parts. 

On October Ist J. B. Priestley’s An 
Inspector Calls opens with Ralph Richard- 
son in the lead, produced by Basil Dean, 
decor Kathleen Ankers. On October 17th 
Cyrano de Bergerac follows, with Ralph 
Richardson as Cyrano and Margaret Leigh- 
ton as Roxane, produced by Tyrone Guth- 
rie with decor by Tanya Moiseiwitsch. 

The Bristol Old Vic opens its second 
season at the Theatre Royal, Bristol, on 
September 2nd with The Importance of 
Being Earnest, with William Devlin as John 
Worthing. Wendy Hiller joins the company 
for the second production of the season, 
Tess, due on October 2nd. The play is 
adapted by Ronald Gow from Hardy’s 
‘Tess of the D’Urbervilles.”’ 

News comes that the Mercury Theatre 
success, This Way to the Tomb, has been 
chosen as the autumn opening piece at both 
Stockholm and Helsinki. Meantime the new 
autumn season at the Mercury opens on 
September 9th, with Gilbert Horobin’s 
Tangent. 

On October 3rd, at the Playhouse, follow- 
ing the Ballets Négres, Claude Soman pre- 
sents Dorothy Dickson, Cathleen Nesbitt 
and Ivor Novello’s company in Maugham’s 
Our Betters, to be played in the style and 
manner of 1923,.with Cecil Beaton decor. 


season there on September 3rd. Bos: 
[ ae = 
THEATRICAL Robert ‘ ‘ hite ¢> Sons ” SPANGLING 
JEWELLERY 57/59 Neal Street, — aeehoes 
"alte Shaftesbury Avenue W.C.2 Bh es 
ARMOUR Telephone: Temyle Bar 8237 , or Be 
FOR HIRE This is the first turning on left down Shaftesbury Avenue STAGE COSTUM 


from High Holborn 


Note New Address 


New Sheos 


“Big Ben”’—Adelphi, July 17th. 

“The Poltergeist”—-Vaudeville, July 28th. 
“Dear Murderer’—Aldwych, July 3lst. 
“Day After Tomorrow’—Fortune, August 1st. 


“Fear No More”—Lyric, Hammersmith, Aug.5. 
“The Other Side’’—Comedy, August 8th. 
“Clutterbuck” —Wyndhams, August 14th. 
“Ladies in Retirement”—Empire, Penge. 
“Vanity Fair’—Wimbledon, July 29th. 


“Big Ben” 


NOTHING has been spared in this A. P. 
Herbert-Vivian Ellis musical, and the 
result is a charming light opera, beautifully 
dressed and played by a talented company. 
One perhaps sometimes wished for a few 
more voices of the Trefor Jones calibre. 
Also the A. P. Herbert lyrics were so witty 
that it was a great pity to have missed 
some of the lines of the choruses, but no 
doubt that was inevitable in a show of this 
kind and merely emphasises that in far too 
many cases we do not particularly mind if 
we hear the words or not. 
The Vivian Ellis music: is outstandingly 
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MARIE BURKE retiitns to the London stage in 
The Shephard: Show, Firth Shephard’s new revue 
for the Prince’s Theatre on September 26th. With 
Miss Burke will be Arthur Riscoe, Richard Hearne, 
“Monsewer”’ Wddie Gray, Douglas Byng, Boyer 
and Ravel (the famous dancers), James Hayter and 
many other well-known artists. Wendy Toye will 
produce. 


{ 


lively and tuneful and several of the mel 
dies, apart from the popular ‘“‘I Want 
See the People Happy,’’ should become c 
rent favourites. The story of the Lond 
shop-girl who stands for Parliament a 
falls in love with a candidate of anothr 
colour, gives the irrepressible ““ A.P.’’ ever 
opportunity to demonstrate his independer 
parliamentary position by much lively til 
ing at both sides. 

Carole Lynne as the Cockney girl can 
date, Grace Green, Trefor Jones as Hen 
Hope, Gabrielle Brune as Juniper Joy, Jo 
Young as Alderman Busy, David Davis 
Benjamin Green, Eric Fort as Lord Lave: 
der and Eric Palmer as The Hon. Geor 
Holme play their parts with real verve, a 
guided by A. P. Herbert’s experienced e 
and Wendy Toye’s able direction, bring 
note of authenticity to the eleven delighth 
scenes, from the Colossal Stores to the Tei 
race and Chamber of the House of Commor 
and the Big Ben Tower Belfry. F. S39 


“The Poltergeist ” 


ORDON Harker returns to Town as a 
Insurance Company Inspector investi 
gating a fire claim in a country vicarage 
where he reluctantly finds himself engage 
in some psychical unravellings. The uncor 
scious perpetrator of the strange happening 
is in fact the young daughter of the house 
a young poltergeist who nearly proves to 
much for Mr. Harker. There are some pit 
falls in this kind of theme but on the whol 
the author and players between ther 
manage to achieve a piece of good fun i 
which Mr. Harker’s hilarious performance i 
nicely balanced by Austin Trevor’s seriou 
investigator of the occult, with Lloyd Peai 
son and Olga Lindo providing a solid back 
ground as the vicar and his wife. Oliv 
Kirby plays with real understanding th 
part of the schoolgirl unknowingly pos 
sessed of this mischievous spirit, and other 
in the company add some local colour. 
F. Ss 
“Dear Murderer” 


TPHoucH very partial to a good murde 

thriller, this play by St. John IL 
Clowes struck me as unnecessarily sordic 
and after the first act, which was exceeding 
ly well done, the pace seemed to slacke 
and the twist at the end lost some of i 
intended surprise. 

Terence de Marney expresses a real dept 
of sinister intent as the jealous husban 
who kills his wife’s ex-lover by a kind ¢ 
complicated third degree method, only 1 
find that the worthless lady has acquire 
another lover. There is much coming an 
going by Inspector Pembury (Jack Rain 


John Vickers 


amusing scene from the new comedy Day After Tomorrow by Kieran Tunney and Simon Wardwell at 


> recently reopened Fortune Theatre. 


Ht in the end it is the callous wife who 
Iifully turns the tables on the nerve- 
wacked murderer. Rosalind Boulter is as 
Dpleasant as anyone could wish as the 
ysically attractive wife, and there are 
sd performances from Michael Hordern 
d Barrie Livesey as lovers one and two; 
aaa King as the maid, and Avis Scutt as 
= victim’s sister. The play is directed 
Reginald Tate. Hees: 


Jay After Tomorrow ” 


EVEN if this new comedy, produced by 
Esme Percy, should not (we hope!) 
taken as the shape of things to come it 
es an amusing play and is well acted by 
good cast. 
he extremely topical theme of a young 
ldier returning home, full of hopes and 
a8, which are quickly dispelled by the 
es and regulations set.up by bureaucracy, 
an. admirable vehicle for some good 
bghs at the expense of our present-day 
itrictions and shortages. 
Wlarjorie Fielding gives an outstanding 
}formance as the elderly head of this 
Jooverished aristocratic family, and is the 
itigator of a plan which shows in the 
Wal scene the whole family hurriedly leav- 
this country for Burma which, in this 
after-tomorrow England, appears infin- 
ty preferable. M.W. 


ia 
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ear No More’ 


NHHOSE who ask for the unusual in -the 
theatre are often the first, I notice, to 
try any play that has a different 
roach. One may not believe in the theme 
Fear No More or even be confused by it, 


ne L-R: Phyllis Dare, Andrew Osborn, Felicity Gower, Antoinette 
iiier, John Penrose, Marjorie Fielding and Eric Maturin. 


(This play has since been withdrawn.) 


but a little mental exercise ought surely 
to stimulate the interest of the serious 
theatregoer, and Fear No More was most 
excellently staged and acted at the Lyric, 
Hammersmith. 

The play, by Diana Hamilton and Conrad 
Aiken, is based on the short story ‘‘ Mr. 
Arcularis ’’ by Conrad Aiken, and tells of 
the experiences under an anaesthetic of Mr. 
Arcularis, who eventually, we discover, dies 
under the operation. The strange humming 
music which threads its way through the 
entire action will be familiar to any who 
have known the operating table, and has 
the merit of imparting an unearthly atmo- 
sphere to the scenes on board ship where 
supposedly Mr. Arcularis is spending his 
convalescence, but where he meets the same 
personalities he encountered in the operating 
theatre. 

It is not so easy to follow the significance 
of the mental processes of our hero, who 
apparently is grappling with a guilt com- 
plex over the death of his wife, but the 
interest is held, and there are some passages 
of lofty dialogue. 

Raymond Huntley gave a sensitive and 
sustained performance as Mr. Arcularis, 
with some splendid dual-role performances 
from Joan MHaythorne, Joy Harington, 
Wenda Rogerson, Bill Shine, W. Bartlett- 


Mullins, Courtney Hume and Georgina 
Wynter. The play was directed by Peter 
Ashmore, and the settings by Anthony 


Holland were unusually realistic, particu- 


larly the operating theatre in the first act. 
¥. S. 


A new Jean Cocteau play, The Eagle Has Two 
Heads, adapted by Ronald Duncan, follows at the 
Lyric, Hammersmith, on September 2nd, for a 6- 


John Vickers 


JACK HAWKINS 
made a welcome return to the theatre as King 


Magnus in the revival of Bernard Shaw’s The 
Apple Cart at the Arts. 

Demobilised two months ago, he has been serving 
in the Army for the past six years. Joining the 
ranks of the Royal Welch Fusiliers in the early 
days of the war he was commissioned Lieutenant 
to serve in India with the 2nd British Division. 
Farly in 1944 he was seconded to G.H.Q. India to 
serve on the Military Administrative Staff of ENSA 
and in July of that year became Colonel in com- 
mand of ENSA administration for India and SEAC. 

Jack Hawkins and Alec Clunes, director of the 
London Arts Theatre, have formed a new company, 
headed by themselves and Fay Compton, which is 
to give seasons of plays in nightly repertory in the 
West End. Firstly, the company will embark on a 
twenty weeks’ European tour, under the auspices 
of the British Council, opening in Prague on Sep- 
tember 30th. They will take with them four plays : 
Hamlet, Othello, and Shaw’s Candida and Don 
Juan in Hell. This programme will form the basis 
of the opening season in London, which will be 
seen in the early part of next year at one of the 
larger London theatres. 


eee 
weeks season. This play, which is both romantic 


and tragic, is set in 1860, and Bileen Herlie, whose 
performances in widely differing parts in The 


Trojan Women, The Time of Your Life and The - 


Thracian Horses have marked her out as one of 
our most promising young. actresses, has an out- 
standing role as an unnamed queen. 


“The Other Side” 


me picture of a German family being 

forced to submit to French military 
occupation is a novelty on the English 
stage. Ronald Millar’s play, The Other 
Side, based on a novel by Storm Jameson, 


presents this picture in a manner tha 
carries conviction but the play’s chief exce 
lence as a piece of theatre lies in its charac 
terisation. How much credit for this : 
due to Miss Storm Jameson, how much t 
Mr. Ronald Millar, how much to Mr. Henr 
Cass, who produced, and how much to th 
acting company, it is impossible to say, bu 
the result is impressive. The outstandin 
character is that of a young French woma 
who has married a German army Officer 2 
recently as 1942. Her husband was kille 
and she has since lived with his family i 
a chateau near Mainz. -Although she insisi 
that she is now German, she is completel 
and noticeably French. Her German “ ir 
laws ’” are fully aware of this and rate he 
accordingly. When the chateau is take 
over and the family has to move into th 
former servants’ quarters, they put pressur 
upon her to try to obtain concessions f¢ 
them. She falls in love with the Englis 
liaison officer and betrays all she knows ¢ 
the first German attempt at resistance 
hatched in the chateau and revealed to he 
in an unlikely burst of confidence by a tire 
some and despicable Nazi boy of twelv 
years. The German plot is foiled at th 
cost of the Englishman’s life. Her ow 
life is in danger and the French give he 
the opportunity to leave Europe. Sh 
replies that she would rather live miserabl 
in France than anywhere else in the worlc 
Does she know her own mind at any point 
Can such a character be taken as real an 
followed with sympathy? In this play, ye: 
for she is portrayed by Elizabeth Sellaa 
with beautiful and fascinating efficiency 
This actress has great gifts and could prot 
ably compel sympathy and admiration i 
many roles. 

Probably as a result of plot-compressior 
the specches often appear inconsequent an 
the actions sudden, but how beautifully th 
company carry it off. Louise Hampton 
study of an arrogant matriarch carried 1 
the eye something of the charm of a wate! 
colour sketch and to the ear something ¢ 
the bitterness of hard reality. The suj 
pressed and patient German mother we 
honoured in the cool, clear and quiet play 
ing of Gillian Lind. The boy, Peter. Scot 
gave a wonderful performance in a disagre 
able but significant role and one hopes the 
future lines will be cast for him in moi 
pleasant places. H. G. MS 


“ Clutterbuck ”’ 


NE might perhaps have agreed wit 
some of the critics who said that tk 
theme of Benn Levy’s new comedy was ni 
solid enough to support three acts, if 11 
cast .had been other than Naunton Wayn 
Basil Radford, Constance Cummings ar 
Patricia Burke. These four, as a matter | 
fact, are clever enough to support the thi 
nest of plots, but such a criticism does sligl 


| 


fstice to Mr. Levy’s skilfully constructed | 


1 eee ; 

‘The Mr. Clutterbuck in question makes 
ily two entrances and speaks no word until 
ter curtain-fall, but he has more than a 
le to do with the nonsensical happenings 
the pleasure cruise in question. For both 
tborah Pomfret (Patricia Burke) and Jane 
gh (Constance Cummings) once had an 
faffair’’ with this attractive gentleman, 
nile Arthur Pomfret (Basil Radford) and 
lian Pugh (Naunton Wayne), the one in 
wubber ’’ and the other a novelist of some 
centricity once had an “‘affair’’ with 
jutterbuck’s blonde and clinging-vine wife, 
plissa (Lalage Lewis). How the wives and 
ssbands react to these revelations as they 
B gradually laid bare is the most amusing 
rt of the play, for the author has a 
«ewd insight. Mr. Levy might easily have 
(len into the trap of much comings and 
tings in and out of bedrooms, or rather 
bins in this case, but he has cleverly pre- 
red a row of deck chairs on the boat 
tk and a harmless hotel terrace, for the 
me of action, with a_ corresponding 
rrease of polish and wit. ES. 


adies in Retirement,” 
pire, Penge 
HE Globe Players are well established 
at Penge and fully deserve the praise 
at their regular supporters accord them. 
»e change of programme each week causes 
pmder at their capacity for hard work— 
er ability one takes for granted—and_, 
mre wonder that worthy plays are in such 
od supply. By watching the repertory 
mipanies, many a bargain may be picked 
im the shape of a good play that one 
esed when it was first performed or 
eyed and would like to enjoy again. 
imge is aware of its good fortune in 
<sessing a comfortable and inexpensive 
eatre and when the curtain rises, which 
does promptly, that theatre is full. Many 
pple have a permanent booking. During 
ervals, no raucous machine blares but 
tead two pianos are heard and win much 
plause. 
‘The recent production of Ladies in Retire- 
int by Edward Percy and Reginald Den- 
tm offered nothing to carp at. It was a 
rat joy. Miss Fiske’s repository of bric- 
wrac was well displayed and Miss Fiske 
rself in excellent voice. Elizabeth 
»warth’s performance in the part was 
jightful. Albert Feather (David Crosse) 
's mot in the same class as a singer but. 
laerwise a choice period piece. The lady 
10 murders out of sisterly devotion (Kath- 
ia ~Williams) was impressively a_high- 
nded woman and one of her afflicted 
urges, Louisa, was played by the original 
lator of this part, Nellie Bowman, and 


's, one might say, a fair treat. 
HG. 


GEORGE CARDEN singing his ‘ Fit for Eros” 
number in Sweetest and Lowest at the Ambassadors. 
Mr. Carden is also responsible for the striking and 
original dance arrangements in this record-breaking 
revue. 


nee ie cs 
JOAN HOPKINS as the Princess Charlotte and 
JOHN ROBINSON as Prince Frederick in The 
First Gentleman, which, with Robert Morley in the 
title role, still continues to pack the Savoy Theatre. 


Pictures by Alexander Bender 
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- BERTO PASUKA 
whose Ballets Négres are presenting De Prophet, 


They Came and Aggrey during a short season at 
the Playhouse. Berto Pasuka, a dancer of aston- 
ishing virility and depth of feeling, repeats his 
brilliant performances previously seen at the Cen- 
tury Theatre four months ago, and the transfer 
(after a provincial tour) to a West End theatre and 
bigger stage has not dimmed the hypnotic appeal of 
this clever company of negro dancers and musicians 


Gaice HSEE 


‘Vanity Fair” 
NEW dramatisation of Thackeray’ 
‘‘ Vanity Fair’’ by Constance Cox wa: 
presented at Wimbledon Theatre at. th 
beginning of August and certainly here is 
a treat in store for the West End when’ 
suitable theatre can be secured. 


Basically, for all Thackeray’s philosophi 
airs, the story is melodrama but his know: 
ledge of Society—it had a capital “‘S”’ i 
his day—enabled him to give it verisimili 
tude. It is now rightly presented as 
period comedy. The simple and rathe: 
stupid puppets of the author’s imaginatio 
inevitably appear more lifelike on the stage 
It is a great opportunity for fine acting an 
the present company rise to it nobly. Clair 
Luce superbly and with apparent ease pu 
Becky Sharp into the bag and Victoriz 
Hopper seems exactly right for Amelia. Jac 
Livesey makes a fine gentleman of Rawdo 
Crawley. He did not wear his famous mous 
tachios. Perhaps there would have bee 
danger of burlesque, had these features bee: 
reproduced. Patrick Waddington as Georg 
Osborne did very well without them. Fran 
Tickle gave a rich performance as Jos. 
Sedley. The Marquess of Steyne needs a 
exceptionally gifted actor who can sugges 
depravity and not give offence and Kynas- 
ton Reeves gave a performance of supreme 
artistic merit. 


H. G. M. 
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Phone : Temple Bar 5568 


Droietchku : Lan t we have some, mamay 
.eeda: We’re so hungry! 
“aterina: Thank you, Nastasia. You are only a servant, but you have true nobility of soul. 


«ene from Act I with (l. to 7.) Leeda (Veronica Haley), Poletchka (Maria Britneva), Sonia (Audrey 
Fildes), Katerina (Edith Evans) and Nastasia (Jessie Evans). 


Caine ered eo eenient : 


AT THE GLOBE THEATRE 


MEBODNEY Ackland’s dramatisation of tunately it is not possible in our 
, Dostoievsky’s famous novel has made illustrations to give any idea of Paul 
| deep impression and provided a real Sheriff's four-fold setting which enables the 
}zamatic feast for London theatregoers. play to run with such smoothness. In this 
| This most moving production is a splen- Mr. Ackland was the prime mover in that 
iid example of all-round team work in he has, unlike the book, placed the poverty- 
} hich adaptor, actors and designer are stricken Marmeladoffs cheek by jowl with 
}Qually important. The result is a slice of Raskolnikoff in the same over-crowded 
\ife—grim if you like—as arresting as any lodging-house in St. Petersburg. 
een on the stage in recent years. The play is presented by Tennent Plays 
| The play was fully reviewed in our last Ltd., in association with The Arts Council 
K\sue and there is little left to say about the and by arrangement with Robert Helpmann. 
blendid acting of the whole company, par- Anthony Quayle directs. 
Wcularly that of John Gielgud, who returns Crime and Punishment is being transferred 
> the West End with a most moving and from the New to the Globe Theatre on 
nsitive portrayal of the student murderer, September 9th when Rosalind Atkinson will 
vaskolnikoff. Mr. Ackland’s version is full take over the role of Katerina, now played 
‘colour, character and drama, played out by Edith Evans, and Betty Sinclair will 
/.1 a most ingenious stage set. Unfor- take Miss Atkinson’s part of Lizavieta. 
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tmalia: And now you 
can go! You can take 
your things in~ the 
street with your child- 


r 
(Lilly Molnaras Amalia 
and Edith Evans as 
Katerina.) 

ifm th adjoining 
room <aterina 
Marmeladoft has 
one of her periodic 
quarrels with the 
landlady. Katerina, 
who comes of good 
family, which fact 

ys eager 
to impress on her 
neighbours, lives in 
abject poverty in 
one room with her 
drunken and worth- 
less husband, two 
young daughters 
and step-daughter, 

Sonia. 


Daria: You could have 
a nice room at my 
place, dear, with a ni 
wash-stand, and a nice 
bed, and lots of nice 
gentlemen, 
(Wynne Clark as 
Daria.) 
The procuress, 
taking advantage 
of Sonia’s concern 
for her starving 
step-mother and 
sisters, entices the 
young girl on to 
the streets. 


Raskolnikoff: Do I belong to t 
miserable race of ordinary men, cra 
ing like so many lice over the face 
the earth? Can’t I be something bett 
(Robert Marsden as Razoumikhin a 

John Gielgud as Raskolnikoff.) 


Raskolnikoff, eking out a mis 
able existence in a sordid lodgi 
house, expounds his philosop 
to his friend. For moti 
strangely mixed between ide 
sm, lust for power and hopes 
monetary gain, Raskolnikoft F 
already determined to murc 
the money-grabbing old paw 
broker who preys -on the pc 
around him. As y howevi 

is unable to bring himself 

the point of action. 


iaterina: It isn’t a sin you've com- 
(itted. I’m the sinner. I’m to blame. 


pnia, who has not lost her air of 

mnocence and patient resigna- 

jon, returns to her step-mother 

ith kopeks which are so badly 

eeded. But later Sonia’s drunk- 

a2 father comes home and takes 
the money. 


Sonia: So yow 
back, father 
Blind Man: Who 
dropped some mone 
Has somebody brought 
money in? 
(Alec Finlayson as the 
Blind Man and Donald 
Finlay as Marmela- 
doff.) 
The moving scene 
when Sonia’s father 
crawls back in a 
drunken _ stupor. 
Sonia does not re- 
proach him when 
she hears that the 
money is gone. 


Lizavieta: What's the 
matter? Don’t look at 
a I were a 


(Rosalind Atkinson as 
Lizavieta.) 
clothes-dealer, 

kindly ister of 

Raskolnikoff’s in- 

tended VAG tim, 
i her rounds 

of lodging 
house, calls in to 
see  Raskolnikoff. 

When later he learns 

that her evil sister 

is to be alone that 
evening he knows 
that the time has 

ate last come) 106 

him to carry out 
his plan. 


« ay 


\ 


(Above left): 
Raskolnikoff sets out witl 
seen, but by a mischi 
Lizavieta returns to her hq 
and so inevitably he murders 
two women with the hatche 
has taken for the purpose. A 
his return to his lodging he 
into a delirious fever wat@ 
over by his friend, and does} 
come to himself for four df 


(Above right) : 
Raskolnikoff : Suppose it 
killed the old woman 
Lizavieta 
Zamieto/f: Youre mad! You must 


An early scene in Act Il w 
Raskolnikoff, overwrought 

almost hysterical, begins to ar 
the suspicions of Zamietoff, ag 
tant to the Chief of Police (P 
Jones). Suspicion for the 
ders has up till now fallen 
Nikola, house-painter, 

Zamietoft has only made row 
enquiries of Raskolnikoff sined 
was known to have visited 

old woman. 


| 


(Left): 

Katerina’s husband is brou 

home injured after a street a 

dent and dies amidst the curl 
stares of the other lodgers 
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Raskolnikoff : Sonia . .. You are Sonia? 


The first meeting of Raskolnikoff and Sonia. 


ns 


autiful room on the first Raskolnikoff: I talked 
We ha a lady staying with us—the widow 
of a real major. (Campbell Cotts as Luzhin.) 


with your husband last 
night. I swear he truly loved you and regretted the 

sorrow he had brought on you. 
askolnikoff’s pompous future brother-in- Katerina thanks her fellow lodger for his 
w is found a room in the lodging-house. sympathy and gift of money. 
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Luzhin: Forgive this intrusion on this family gathering. I did not know, Pulcherin Alexandroyna, that 
you were on such intimate terms with this young person as to take tea with her. (Sybilla Binder as 
Pulcharia and Cita Crichton as Dounia.) 


Raskolnikoff’s motner and sister, Dounia, call to see him, and Luzhin, whom Dounia 1s 

marrying for security and not for love, resents the presence of Sonia at the gathering. 

Later Dounia refuses to marry Luzhin, for she has fallen in love with her brother’s friend, 
Razoumikhin. 


Petrovitch: On the contrary, dear boy, I'm most interested in you. 


The strain of suspicion is becoming intolerable for Raskolnikoff. Petrovitch (Peter Ustinov), 
the wily Chief of Police, knows this, and subjects the murderer to a tortuous battle of wits. 
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wskolnikoff: I was not bowing 
Wwn to you alone, Sonia, but to 
all suffering humanity. 


lhe most moving scene in the 
lay, when Sonia, her purity 
vviolate in spite of the life 
ae is leading, reads to Ras- 
binikoff, on whom the sense 

guilt now sits _ heavily 


adeed, the story of the rai 
of Lazarus. 


skolnikoff: If I'm still here to- 
rrow I shall tell you who it was 
that killed Lizavieta. 


ne desire to confess becomes 
rer stronger, and it is to 
omnia that Raskolnikoff turns 

his desperate loneliness. 


Katerina: If you insult the memory of my poor papa, I'll drag that ridiculous bonnet off your head 
The widow Katerina holds a funeral repast which breaks up in disorder after Luzhin has 
accused Sonia of stealing from his room. 
Pulcharia: Rodia, my darling, this is how you use 
to be when you were small | 
Raskolnikoff comes close to his mother bu 
is unable to confess his crime 


An unknown man who accuses Raskolnikoff 
of the murders is subsequently found to be 
wandering in his mind (Charles Turner). 


Katerina: Let me go. Let me die in peace. Raskolnikoff: I'm tired . .. tired. Let me go to 


ine death of Katerina, who has been con- 

i:mptive for years and whose mind becomes Helped by Sonia’s sympathy and _ under- 

wahinged through her sufferings. A kindly standing, Raskolnikoff at last sees that he 

id Socialist living upstairs offers to adopt must make confession of his senseless crime 
her terrified young daughters. and face the penalty. 


the police and finish with it. 


Raskolnikojf: I am the mur- 
derer of Alena Nikolsevna and 
her sister, Lizavieta. I alone 
did it. I killed them with an 
axe 
The closing moments of 
the play. Raskolnikoff 
confesses, while Sonia 
stands by waiting to 
accompany him to the 
police station and thence 
to exile in Siberia. 


More about Ameriean Ballet 


THe Ballet Theatre of New York con- 

tinued its season at Covent Garden 
until August 31st, and it is now possible to 
review the further ballets added to the 
repertoire and sum up the significance of 
their work as a whole. 

Undoubtedly the key ballets in this reper- 
toire from the dramatic point of view— 
indeed the only ones which attempt to 
translate serious subject matter into terms 
of dance—are those of Antony Tudor. It 
is, however, now apparent that his talent 
for expressing a theme in an intensely con- 
centrated form enabled him to produce finer 
work in England, when he worked within 
the framework of a small organisation and 
theatre, than in America, where he has 
had far larger resources at his disposal. 

Jardin Aux Lilas, called in America Lilac 
Garden, significantly remains the most com- 
plete and dramatic of all his works, the one 
in which the psychology is furthest from 
pretentiousness and the movement nearest 
to the classical demand for naturalness of 
line and style and flow of movement. The 
drama, 


simple yet clear in outline, is superb- 


Hugh 


Laing and Nora Kaye in Tudor’s Romeo and Juliet. 
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By AUDREY WILLIAMSON 


ly sustained in the music, Chausson’s 
moving ‘“‘ Poéme,’’ and Hugh Stevenson’s 
lilac-drenched décor forms a beautiful and 
inevitable background, although the execu- 
tion of his design is much poorer in quality 
in the American production than the Eng- 
lish. The recent Ballet Rambert perform- 
ance, with Sally Gilmour, David Paltenghi 
and Joan McClelland in the tragic leading 
figures, also seemed to me finer in feeling 
and execution than the American, although 
Nora Kaye’s Caroline, more mature and 


tragic and less tender than that of Sally 
Gilmour, made a dramatic and moving 
centrepiece. 


Tudor’s Romeo and Juliet is ineffectual 
as a balletic vision of Shakespeare’s play: 
it follows the action too closely without 
ever translating the core of the poetry or 
drama into movement. It is as unimagina- 
tive a translation of Shakespeare as Help- 
mann’s Hamlet is imaginative, and Tudor 
lacks Jooss’ gift—as shown in the war scenes 
in The Green Table—of stylising the dance 
and yet still retaining a sense of true con- 

(Continued on page 30) 


Stratford-upon—A von Festival 1946 Season 


Love’s Labour’s A charming scene showing the lovely Watteau decor by Reginald 
Lost Leefe. Valerie Taylor as the Princess of France is seen on the steps, 
with Ruth Lodge (centre) as Rosaline. 


f @)NDER the new Director, Sir Barry Jack- Michael MacOwan, followed on May 10th, 
: son, the 1946 Festival at Stratford and As You Like It (Herbert Prentice) on 
jhas proved itself the most successful and May 3lst. Henry V (June 21st) was pro- 
interesting of recent years. The new policy duced by Dorothy Green; Doctor Faustus 
xot engaging a different producer for each (July 12th) by Walter Hudd and Measure 
play has been amply justified, and the for Measure (August 23rd) by Frank 
donger intervals between each new produc- McMullan. , x > im 

tion have made for extra polish and team- In this and the follow sg I ad Sebel at 
Ve ere scenes from three of this year’s productions, 


; “ ~ which give some idea of the delightful set- 
The Festival opened on April 20th with tings and costumes. The leading players, 


The Tempest, produced by Eric Crozier, — Robert Harris, Valerie Taylor, Robert Ver- 
Cymbeline being the Birthday play, pro- non, David King-Wood, Julian Somers, 
lducer, Nugent Monck. Peter Brook pro- Ruth Lodge, Hugh Griffith and Paul Scofield 
duced Love’s Labour's Lost (April 26th), have played with a most welcome vitality 
Iwhich proved itself the most popular of and freshness of approach throughout the 
Wthis year’s repertoire. Macbeth, producer season, which ends on September 28th. 


PICTURES BY ANGUS McBEAN 
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Love’s Labour’ 
Lost 


Further scenes from Peter 
Brook’s production of Loz 

Labour's Lost. Top, Valerie 
Taylor and Ruth Lodge (right) 
in one of the many delightful 
scenes. (Centre left) :. David 
©’ Brien as Moth, Robert Ver- 
non as Costard and Vernon 
Fortescue as Constable Dull. 
(Centre right): Paul Scofield 
as Don Adriano and David 
O’Brien as Moth. (Left): 
Ruth Lodge as Rosaline and 
David King-Wood as Berowne. 


Macbeth 


pop): The Banquet Scene 
jom Macbeth, which was 
\ndered unusually impressive 
no visible Banquo’s 
‘ghost’? appeared. 


entre left): Valerie Taylor 
Lady Macbeth and Robert 
hrris as Macbeth. (Centre 
ht): Muriel Davidson as 
dy Macduff and David 
KiBrien as young Macduff. 
ight): Dudley Jones, Ruth 
idge and Hugh Griffith as 
the Three Witches. 


| 
| 
| 
. 
. 
| 


Doctor 
Faustus 


(Lepiys: 

Faustus (Robert Harris) and} 

Mephistophilis (Hugh Griffith) } 

watch Lucifer (William <Ave-} 

nell) lead the 

Sins and Devils into Hell 

Walter Hudd’s production 
Marlowe's play. 


(Below left): David 
Wood as Chorus. 


od Angel: Oh, 
iustus, if thou hadst given 
sar to me 
Innumerable joys had followed | 
thee. 
But thou didst love the world. 


Bad Angel: Gave ear to me} 
(nd now must taste hells | 
pains perpetually. 


(L. to RJ: John Harrison 

(Good Angel), Robert Harris 

(Faustus) and Leonard White 
(Bad Angel). 


choes 


TRE excitement and enthusiasm evoked 
___ by the Old Vic Company on their recent 
New York engagement has sharpened the 
{appetite of the American theatrical pro- 
fession to such an extent that everybody is 
| rapidly becoming repertory conscious. ~ 

Only the other day in Hollywood, Charles 
Coburn, who has been touring as Falstaff 
in The Merry Wives of Windsor under the 
auspices of the Theatre Guild, in his curtain 
{speech was urging the movie colony to 
really do something about establishing an 
Old Vic Company of its own. The idea 
\was received with much cheering, but 
whether anyone can shake this stifled pic- 
ture talent out of its stupor long enough 
to support this aim is something else again. 

Certainly it is a great shame that a reper- 
tory company worthy of the great theatrical 
talent that is stranded out in screenland 
should not have been founded and courted 
fame long ago. For years the movie money 
bags have been enticing the best of the 
Broadway talent off the stage, only to 
mangle the promise they had shown with 
1 repetitious celluloid assignments. It is true 
{ that some of these stage personalities before 
‘signing themselves over to the mercy of the 
1 novies endeavour to protect their stage am- 
| bitions with fancy clauses that call for time 
roff to do a play, but it invariably works 
kcut that they become so involved with 
1:novie making that this becomes impossible. 
! 4nd so they linger on out in celluloid city 
| lissipating their ability and ambition in a 
snake pit of sickening screen fare. 

During the past year Hollywood has 
taken a hold on this batch of budding 
players: Richard Hart, Barbara Bel Geddes, 
Montgomery Clift, Kirk Douglas, Joan Tet- 
781, Richard Basehart, John Lund and 
-Susan Douglas. These young actors have 
just scratched the surface as far as the stage 
is concerned and need a variety of roles to 
rround out the promise they have shown. 
They rightly claim that the present Broad- 
nway theatre cannot supply this variety and 
they hope Hollywood, besides offering finan- 
cial security, will. However, they are 
Widoomed to disappointment, for just as the 

ovies discover what they do best, they 
start digging their rut that leads to the 
snake pit. The only hope of Broadway 
Kkeeping and developing some of this 
romising stage talent seems to lie in a 
Wrepertory company. 

Towards this end, Eva Le Gallienne, 
Margaret Webster and Cheryl Crawford 
have found supporters to the extent of 
4$300,000 for the launching this autumn of 


a ns ees 


Brcades 


BY OUR AMERICAN CORRESPONDENT E. MAWBY GREEN 


Vandamm 


Margaret Sullavan as she appeared in the Broad- 
way production of John van Druten’s The Voice oj 
the Turtle, due in London in the New Year. 


the American Repertory Theatre Inc. The 
plays to be presented are Henry VIII, What 
Every Woman Knows, John Gabriel Bjork- 
man, Androcles and the Lion, The School 
for Scandal and a new play as yet to be 
selected. The large permanent acting com- 
pany will include these well-known artists: 


Eva Le Gallienne, Victor Jory, Walter 
Hampden, Ernest Truex, June Duprez, 
Richard Waring and Philip Bourneuf. This 


set-up is quite impressive, particularly since 
Miss Webster will be directing, and Broad- 
way is watching and awaiting this group 
with an unusual interest. 

Other expectations for the coming season 
include two new plays by America’s fore- 
most dramatist, Eugene O’Neill: The Ice- 

(Continued on page 29) 


DARIA BAYAN 


~@ (Above): The charming leading singers of the 
first two productions in the Music, Art & Drama 
Society's season of opera at the Cambridge 
Theatre. Russian-born Daria Bayan, who will 
be remembered for her delightful singing in 
{ Night in Venice, also at the Cambridge, is 
Mimi in La Boheme, while Alda Noni, a new- 
comer to opera in this country, though she is 
well known in her native Italy and Southern 
Hurope, appears as Norina in Donizetti's Don 
Pasquale, which part she has sung at the Rome 
Opera House and the Vienna Opera House. 


@ (Right): Trene Ambrus, vivacious auburn_haired 
Hungarian-born singer, prime mover in getting 
Gay Rosalinda, delightful version of Strauss’ 
opera Die Fledermaus presented by Bernard 
Delfont in England, the country of her adop- 
tion. Miss Ambrus played the role of Adele for 
over 400 performances at the Palace Theatre 
and is repeating her great success in the same 
part in the short season which is running at 

the Princes Theatre untii September 21st. 


26 IRENE AMBRUS 
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gr is rather difficult to discover what 
French artists think about’ the London 
sstage. Visiting celebrities can never be 
jinduced to tell the truth. I met the 
jmembers of the Comédie Frangaise a year 


Jago. Previously I met Sacha Guitry, 
Yvonne Printemps, Ludmilla  Pitoéff, 
Josephine Baker, Mistinguett and Lily 


_ With Henri Berlac it was different. He 
RS representative of what one might call 
[he average French actor, rather than a 
tar performer, and on that account was 
ore easily encouraged to make some 
bbservations. This young actor, whose pro- 
ile bears a remarkable likeness to Robert 


€ career. Now in his late 
ywenties, he has spent some time in this 
ountry, ‘studying our language and our 
‘tage technique, and hopes to be seen in 
jhe West-End before the end of the year. 

_ “When I first started going to theatres 
a London,’’ said Monsieur Berlac, ‘‘ I was 
waazed at the cold reception given to the 
tlayers. Only rarely do English audiences 
pplaud during the show. Like your opera- 
roers they save-up demonstrations of 
‘mpreciation until the end of the act. 
ramatic exits that seemed to cry out for 
. burst of clapping were passed by in stony 
k.ence and my heart bled for the actors. 
Ne was the same at the ballet. When 
erge Lifar’s company recently danced in 
adon one felt the artists were discouraged 
hen applause failed to greet their efforts 
* the end of each dance. 

““ Now that I have become more familiar 
‘ith the London theatre I am in agree- 
aent with your custom of saving up the 
pplause until the curtain comes down. At 
Yest I dreaded having to face such a 
strained poker-faced audience, but now I 
agerly look forward to it. Applause in 
ae ‘middle of the act can all too easily 
«eak the spell and wreck the mood of a 
ene. It may stimulate the players, but at 
high a cost. Nor is it easy for the first 
tor who has +o speak immediately after 
ch an outburst. The house is still rest- 
ss and too disturbed to appreciate subtle- 
es of diction or gesture. 
‘“" A deal of nonsense is talked about 
ondon and Paris interchanging their 
assics in translation. To my mind it is 
ot a good idea. The poetry of Shakes- 
sare’s plays could not be conveyed in 
anslation. Consequently a production in 
sench would be a wasted effort, The same 
plies to Moliére in English over here. 


Through Freneh Opera 
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Glasses by ERIC JOHNs 


Dorothy Wilding 
HENRI BERLAC 


““Of the productions I have seen here, 
which might run if played in French in 
Paris, I would suggest Blithe Spirit, Flare 
Path, This Was a Woman, Pick-Up Girl, 
Worm’s Eye View and Love Goes to Press. 
Plays with quick and witty dialogue are 
sure of good reception, also those treating 
sex themes in an amusing way. 

‘J would include While the Sun Shines, 
if the Frenchman could be either removed 
or re-written. With the exception of 
Charles le Feaux’s performance as_ the 
Colonel in The Other Side, at the 
Comedy, I have yet to see a French 
character that really rings true in a London 
play. They are always caricatures. It is 
the same in Paris, where the Englishman 
is always burlesqued on the stage. He is 
not true to life and is never taken seriously. 
It is strange that two capitals as close as 
London and Paris should only put each 
other’s citizens on the stage as figures of 
fun, even though it is quite good-hearted 
fun. 

‘‘T am impressed by the general high 
level of acting in London. Stars like 
Gielgud and Olivier surround themselves 
with excellent artists, even in minor parts 
It lifts the production as a whole, and such 
intelligent co-operation from their colleagues 
enables stars to shine all the brighter. 
Team-work is appreciated to such an ex- 
tent in Paris that stars such as Gaby 
Morlay and Elvire Popescu become associ- 
ated with a more or less static group of 

(Continued overleaf) 


You can’t choose the 
Right Plays 


unless you have an opportunity 
of reading them 


NELSON’S PLAY ADVISORY 
BUREAU FOR AMATEURS 


entitles you to free advice and allows 
you to inspect plays chosen from the 
Nelson Drama Lists. 


a: 


The Resurrection of Joseph. F. Sladen-Smith. 
(4m, 3w). Comedy-drama of the return of a 


black sheep husband. 1s. net. 


Lonesome Like. Harold Brighouse. (2m, 2w) 
A moving one act drama of a poor home in 
Lancashire. 1s. net. 

Breaking Point. J. J. Bell. (2m, 2w). An 


effective study of a daughter’s rebellion against 
a tyrannical father. 1s. net. 


* 


Thomas Nelson & Sons Ltd. 
Parkside Works, Edinburgh, 9 


Mum—lI think I’ve 
got a COLD coming! 


MOTHER, nip it in the bud now! 
Mother, keep the home free of cold- 


infection by keeping handy a tin of 
POTTER’S CATARRH PASTILLES. 
1/3d. per tin. Supplies limited but worth 
trying for. 


POTTERS 


POTTER & CLARKE LTD., ARTILLERY LANE, LONDON, EI 
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artists who invariably appear together, even 
though no permanent company is established. 

““ Timing often strikes me as being rather © 
weak over here. Players must live their 
parts, even when not actually speaking 
lines. Then timing comes quite naturally, 
and instinctively the scene leaps to life. 

““ The varying pitch of voice I find rather 
disconcerting in England. There are times 
when some members of the cast speak quite | 
naturally, while others deliver their lines, 
as they would declaim’ them in a costume- ; 
piece. The two styles cannot be blended in - 
the same play. 

“Lighting sometimes gives me a shock. 
A maid enters a darkened stage. She swings 
back the curtains to admit the morning 
light. As she does so, one hears the loud |. 
click of electric switches and automatically 
the stage is saturated in amber light. Such 
methods are rather crude and it is sur- 
prising to find them existing in otherwise 
well-mounted productions. It is all the 
more surprising when I realise English 
lighting experts can flood the stage quite 
naturally with sunshine, as happened in the 
opening scene of The Hasty Heart. 

‘* French stars hate touring, just as much 
as English ones, in spite of all the pretty 
curtain speeches they make in response to 
their provincial ovations. As summer is 
rather hot and unpleasant in Paris, most 
theatres close and stars go on tour to the 
holiday resorts. Like Cochran, Guitry 
invariably produces new plays in the pro- 
vinces before bringing them into town. 
Travelling repertory companies are more 
popular in France. Actors go on the road 
with a repertory like your touring opera 
companies, presenting four or five different 
plays a week in each town. Each season 
it is usual for a company to leave for a § 
South American tour. . 


““French actors envy the restful week- | 


ends enjoyed by their English colleagues. 
In France they play every night, including | 
Sunday, with three matinees a week, usually 
Thursday, Saturday and Sunday. The 
London system of long runs is practically 
unknown. The Paris theatre season lasts 
roughly from September to May. A play 
which survives those nine months is con- 
sidered to have had a good run. Unless 
it is a staggering success it is usually with- _ 
drawn during the closed summer period, 
and if played again the following season | 
it might quite easily have a new cast, just | 
as Vivien Leigh is reviving The Skin of Our — 
Teeth in London this autumn with an 
almost entirely different cast to support her. 
Paris has nothing to compare with your | 
histori¢é runs of Arsenic and Old Lace, 
While the Sun Shines and Blithe Spirit, 
which counted ‘their age in years. In con- 
sequence French actors are rarely so bored 
with a part that they can be accused of — 
walking through it.’’ 


| 
| 
| 


Whe Pers 7 


/ WYHEATREGOERS with an eye for scenic 
i beauty vote The Kingmaker one of the 
} most visually satisfying plays of the year. 
| England was at her most picturesque durin 
‘the Wars of the Roses, and Harald Melvill 
jis to be congratulated upon the colourful 
jmanner in which he has recaptured the 
j pageantry of that bygone age in the spec- 
itacular sets he has designed for John 
( Clements’ production. 

| Harald Melvill started life as an actor, 
\with a flair for painting portraits in his 
¢spare time. They were arresting portraits. 


HARALD MELVILL 


{Shey attracted a good deal of attention and 
pone or two of them found their way into 
f}coyal collections. The routine life of this 
\actor-artist was suddenly disturbed when 
ithe Rochester Repertory Company sug- 
‘gested he should design some sets for them. 

He knew nothing at all about scene- 


their commission for The Queen’s Husband. 
| The set was a success and he became 
‘\fascinated by his new career. Being self- 
|taught he had to learn by his own mistakes. 
When he desired to give the effect of a 
‘istucco wall in Autumn Crocus he did all 


yorofessional scene-painters employed the 
‘jeasier method of a sponge. Arthur Phillips 
saw. possibilities in this new designer and 
commissioned him to mount six productions 
| Hammersmith, including 
; He combined 

lthe designing and actual painting of _the 
sets. He designed countless sets for various 
epertory companies, and spent three years 


ppainting, but having ideas, he accepted . 


|the stippling with a brush, not realising that | 
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with John Clements at the Intimate in 
Palmers*Green before the war. It was a 
thorough apprenticeship, culminating in 
The Kingmaker, the most talked-of scenic 
production since Motley’s Richard of Bor- 
deaux. ; 

He has designed a composite set for this 
play. The fifteen -scenes all look different, 
even though the same framework is used 
throughout. The changes were planned with 
the aid of a working model, so that they 
could be reduced to two minutes. He began 
work on the actual designs a year ago, but 
did not commence painting until January, 
owing to frequent discussions with John 
Clements on production details. 


_Atmosphere is the keynote of Mr. Mel- 
vill’s sets. _He does not believe in slavish 
reproduction of existing museum-pieces on 
the stage, any more than a man commis- 
sioned to supply incidental music to a 
Chinese play would go to Pekin to copy 
authentic melodies. The tapestries in The 
Kingmakery have been inspired by those 
magnificent specimens which hang in the 
Victoria and Albert Museum and Hampton 
Court. However, these hangings are not 
a copy of any known tapestry. With dyes 
and hessian Mr. Melvill has produced the 
same atmosphere on the stage as those real 
works of art created in the palaces for which 
they were originally woven. He does not 
profess to have expert knowledge of period, 
but claims an intuition which tells him when 
he has created the right impression. 

His stained glass windows are really linen 
panels coloured with dyes, the impression of 
leaded panes being given by lines of black 
distemper. Lit from the back, they look 
like priceless stained glass. Mr. Melvill 
avoids backcloths whenever possible. He 
prefers cut-outs against a plain background, 
which can then be lit imaginatively to 
suggest any time of day or any climatic 
condition. 

Of all his sets Mr. Melvill is most proud 
of one designed for the Oldham Repertory 
production of The Old Ladies, as it was con- 
sidered a highly effective solution to the 
tricky problem of presenting three rooms 
on the stage at the same time. Autumn 
Crocus is always being played in some part 
of the country, and on six different occasions 
Mr. Melvill has been commissioned to design 
sets. His next West-End production is 
awaited with interest, whether it be an 
Elizabethan tavern or a Tyrolean inn. With 
his keen eye he is always making mental 
notes of everything he sees. He is ready 
to mount any play, no matter how far he 
has to convey us in time or space in order 
to bring the author’s play to life. 


More About American Ballet 
(Continued from page 20) 


flict. The fights in Romeo and Juliet are 
ludicrous, the grouping poor and the Botti- 
celli-like poses seem awkward and ugly 
because the choreographer never succeeds 
in expressing static paintings in terms of 
flowing movement. The Renaissance Italian 
scene has some beauty, but a rather crude 
use of painted curtains for Friar Lawrence’s 
cell breaks up the action and Delius’ pastoral 
English music fatally destroys the atmo- 
sphere and unity. Hugh Laing’s Romeo, 
hauntingly like the young Olivier, is a por- 
trait by an Italian master, but the part has 
defeated much greater actors. Nora Kaye’s 
Juliet had a sunlit grace [ had not expected 
after her sombre intensity in Pillar of Fire, 
and she danced the one beautiful piece of 
choreography—the pas de deux in the bed- 
room scene—with great charm. But one 
line of Shakespeare such as the rapt “‘ Oh 
she doth teach the torches to burn bright ”’ 
could blast this ballet into extinction. 

In Undertow Tudor’s cleavage with classi- 
cal “‘line’’ and movement is complete: 
the dance is as ugly as it is difficult and 
meaningless, and a murky Freudian psy- 
chology, beginning with a birth scene that 
startlingly underlines the physically obvious, 
is not made clearer by the pretentious device 
of affixing classic Greek names to characters 
which are quite unidentifiable with the 
originals. The ballet never touches the 
emotions since the instinct behind it seems 
purely pornographic and the murderer’s 
motive in the sexual crime is not apparent. 
It drags on without drama or character to 
a last scene in which the Aeschylean idea of 
the Euminides, the pursuers of the guilty, 
is reduced to what appears, from the mur- 
derer’s movements, to be the purely 
physical terms of the stomach-ache. Hugh 
Laing as the murderer battled valiantly to 
suggest a drama and emotion the choreo- 
graphy lacked, and Alicia Alonso and Nora 
Kaye danced with brilliant virtuosity as 
loose women loosely labelled ‘‘ Ate’’ and 
““Medusa.”’ William Schuman’s score 
seemed to me more concert than dramatic 
in style, but the Apocalyptic settings of 
Raymond Breinin had an imaginative power 
worthy a much finer ballet. 

Tudor’s increasing tendency is to preten- 
tious theory rather than living creation, and 
a sex obsession that is rapidly replacing true 
character in his work. Even in Pillay of 
Five, his best American work, the heroine’s 
unrequited love is too based on sexual 
repression to arouse deep pity: the passion 
seems to have no spiritual or lasting basis 
and is, indeed, easily diverted. There is, 
of course, a place in ballet for physical 
desire but in American ballet the theme 
seems all-absorbing. It is as evident in a 
light work such as Agnes de Mille’s Tally Ho, 

(Continued on page 35) 
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The Wilson Barre 


Company 


MPue Wilson Barrett Company have been 

playing in Edinburgh and Glasgow 
since 1941, and during these years have 
gradually built up an audience of 10,000 — 
people a week at the Royal Lyceum Theatre, 
Edinburgh, and 15,000 people a week at 
the Alhambra Theatre, Glasgow. 

There are six producers, headed by Miss 
Clare Harris, who has deserted acting for 
production—except for an occasional per- 
formance with the company—and a com- 
pany of thirty. Every member of the 
company is capable of playing the right 
kind of leading part for their personality, 
with the result that the team work is among 
the finest to be seen in Great Britain. 

The Company’s first Shakespearean pro- 
duction in 1943, Romeo and Juliet, with a 
setting especially designed for them by John 
Gielgud, was not a big financial success, 
but they persevered through The Taming 
of the Shrew and Twelfth Night, doing bet- 
ter, financially, with each one, until the 
production of Julius Caesar this year at the 
Alhambra Theatre, Glasgow, was seen by 
just under 16,000 people in one week. 

Three productions of The School for Scan- — 
dal were staged in a year, and two of She 
Stoops to Conquer and The Rivals, and 
this autumn The Critic is being produced. 

During the last five years productions 
have ranged from Noel Coward’s This 
Happy Breed to Ibsen’s Ghosts, through 
all of Emlyn Williams’ plays and three- 
quarters of Shaw’s—including St. Joan—to 
a production of East Lynne played 
““ straight ’’ and copied as nearly as possible 
from the theatre of the 1860s, which was 
received by capacity audiences as another 
Young England. The production in 1945 
of Juno and the Paycock was only beaten 
financially that year by Dear Octopus and 
Quiet Wedding, while the year before, The 
Importance of Being Earnest tied for first 
place with Pride and Prejudice. As can 
be judged, the company’s choice of plays is 
extremely catholic, but by pleasing some of 
the people all of the time, and all of the 
people some of the time, they have suc- 
ceeded in building up an audience which 
comes to the theatre as eager to see the 
classics as it is to see the latest London 
success. 


f 


Apart from the team work of the artists, ¢ 


the thing which has helped perhaps more 
than anything else to create the Wilson 
Barrett Company’s vast and permanent 
audience, is the extraordinary high standard 
of setting, dressing and lighting. The two 
scenic artists ave artists, and in Menie 
Jameson the company has a_ costume 
designer of outstanding artistic ability. 
(Continued on page facing)’ 


STORY OF FIVE 
“CESSFUL YEARS IN SCOTLAND 


| There is a wardrobe staff of six, and for the 
| production this spring of Richard of Bor- 
| deaux every one of the 66 costumes was 
( designed and made in the theatre wardrobe. 
| Together with the settings, which were 
(designed by Richard Mathews, who also 
} produced the play, they made a picture 
\) which Glasgow and Edinburgh will remem- 


| ber for a long time to come. 
* * * 


All this, of course, takes a great deal of 
tmoney, and every penny the company 
{makes goes to improving the productions. 
|The happy result is that every year business 
has gone up, until now the whole season 
is booked up before the opening and the 
jonly chance a casual theatre-goer has of 
jseeing any of the plays is when seats have 
jbeen returned at the box-office. 


Right): 
‘Wilson Barrett and Phyllis Barker in He Was Born 
Gay, by Emlyn Williams. 


pentre 


i-R: Richard 


jiathews as 
Joseph Surface 
ji The School 
ie Scandal; 
Nitty de Legh 
5 the Nurse 
| Romeo and 
\luliet and Rob- 
)t James as 
arsino in 
Hwelfth Night. 
\ight : The 
jiilson Barrett 
yimpany inthe 
psing scene 
hom Julius 
Caesar. 


Kehoes from Broadway (continued) 


man Cometh and A Moon of the Mis- 
begotten, to be produced by the Theatre 
Guild. Mr. O’Neill has not been represented 
on the New York stage since Days Without 
End, some ten years ago. The Guild has 
also announced that Ina Claire will be 
returning in George Kelly’s new play: The 
Fatal Weakness, and Charles Coburn in The 
Merry Wives of Windsor. 

Ingrid Bergman is taking eight months 
off from the film factories for benefit of 
Maxwell Anderson’s Joan from Lorraine, 
and Charles Laughton is also coming east to 
play the title role in Berthold Brecht’s 
Galileo. Laughton has not been seen on the 
New York stage since Payment Deferred, 
in 1933, when he appeared with his wife, 
Elsa Lanchester. Cedric Hardwicke is down 
to do The Violent Friendship, by Winston 


WEBBER-DOUGLAS SCHOOL 
of SINGING and 
DRAMATIC ART 


W. JOHNSTONE-DOUGLAS 


CLAREVILLE ST., SW7 


(Fre 2958) 


Principal > 


(2 mins. Gloucester Road Station) 


For Prospectus apply Secretary 


LEICHNER MaAKE-uP 


Only the finest of genuine raw 
materials are being used in the 
production of Leichner make-up. 


The Leichner quality standard 
remains unchanged and unchallenged. 


LEICHNER 


famous for Fine Cosmetics since 1873 
Leichner House, Acre Lane, London, SW2 


=’ 


Clewes, for Guthrie McClintic, and John e : 
Wilson will present Clifton Webb in Noel 
Coward’s Present Laughter. - 

Paul Muni will star in Ben Hecht’s 
pageant A Flag is Born, which is being 
sponsored by the American League for a 
Free Palestine, the proceeds going for the 
transportation of Hebrews from Europe | to 
a Palestine haven. 

Theatre Inc. has scheduled a revival of 
Playboy of the Western World, with Bur- 
gess Meredith, and Sean O’Casey’s Red 
Roses for Me. : 

Elizabeth Bergner, after two years of 
touring in The Two Mrs. Carrolls, will be 
doing The Duchess of Malfi, and Judith 
Anderson is to be seen in Robinson Jeffers’ 
version of Medea, for her new husband, ~ 
Luther Greene. Cornelia Otis Skinner will 
be playing Mrs. Erlynne in Lady Winder- 
mere’s Fan, with Cecil Beaton designing the 
production as he did so magnificently for 
London. 

x * * 

Helen Hayes, who is aiding the stage 
debut of her daughter, Mary MacArthur, 
by appearing in Alice Sit-by-the-fire, in the 
summer theatres, will be back on Broadway 
in Happy Birthday, by Anita Loos. Alice 
Sit-by-the-fire has also served Gladys Cooper | 
and her debuting daughter, Sally, for a. 
week at Dennis, Massachusetts, where 
Gregory Peck also did a week of The Play- 
boy of the Western World. This fashionable 
Dennis Playhouse belongs to Richard Ald- 
rich, husband of Gertrude Lawrence. Gertie 
opened the season there with her Broadway 
production of Pygmalion. Her daughter, 
Pamela, without the aid of mama, has been 
playing the maid in Angel Street (Gaslight) 
in other summer spots—of which there are 
about one hundred in bloom this summer. 
Tallulah Bankhead has also been standing 
them up in Noel Coward’s-Private Lives, 
and Tallu may continue the trek to Broad- 
way. ; 
* * * 

A big treat that is heading you way 
and should arrive by Christmas is Betty’ 
Field in her biggest stage triumph: Dream 
Girl, authored by her husband, Elmer Rice. ° 
We hope Miss Field will be able to stay’ 
around a little longer to take care of the 
London following she is destined to win 
overnight. ; 


THE GUILDHALL SCHOOL OF MUSIC & DRAMA | 


Founded in 1880; Owned and Managed by the Corporation of the City of London. PRINCIPAL : EDRIC CUNDELL y 


JOHN CARPENTER STREET, VICTORIA EMBANKMENT, E.C.4 


DRAMATIC ART AND STAGE TRAINING. 
Inclusive Courses to meet individual needs. 


PRIVATE LESSONS in SPEECH TRAINING, 
PUBLIC SPEAKING, SINGING, PIANOFORTE, 


DANCING, ETC., may be taken separately at 
moderate fees, 
The Schoot remains open in the evening. 


Hon. R.A.M., F.G.S.M. 


The Professional Diploma of Licentiateship (L.G.S.M.) 
and the Teachers’ Training Course are recognised by | 
the Royal Society of Teachers (Teachers’ Registration |) 
Council). F 
AUTUMN-TERM COMMENCES SEPTEMBER 16th 1946. 
Prospectus and all further information post free from 


RAYMOND RAYNER, Secretary. |. 


|DUFAY-CHROMEX LIMITED 
| CHAIRMAN’S SPEECH 


At the Meeting held in London on the 
i 7th August the Chairman (Sir Herbert Mor- 
‘gan, K.B.E.) made the following main 
[ a ss his speech : — 
- Increase in net profit, after i 
{ to £95,397 compared vith figure mE BS7 aie 
f for previous year accompanied by 
strengthening in liquid position of Group. 
2. Company is successfully bridging over 
transition period and able to report large 
Overseas demands which, at present 
moment, exceed production capacity. 
_ 3. Noteworthy feature was adaptation of 
\war-time products to present-day uses. Thus 
war-time production of safety-glass substi. 


ment of cellulose acetate products such 
(Dufay-Dialux, Terie Te pachcame etc. 
| 4. Similarly, Airphoto department con- 
yverted to Dufay portraits enabling public to 
pisecure low-priced portraits of superior quality. 
1 $. Company acquired, in March 1946, 
UCoronet Limited, manufacturers of Coronet 
fameras and accessories. Present produc- 
ition of “‘Cub’’ camera meeting enthusiastic 
reception from home and overseas markets. 
6. Among new developments must be 
entioned important new low-density pro- 
iduct known as “‘ Dufaylite.’’ A very keen 
muterest is shown from abroad in this new 
mmaterial which, weighing 30 ounces per 
youbic foot and possessing very high com- 
ppression strength, is capable of revolution- 
ising construction of aircraft, house interiors, 
‘buildings, railway carriages, motor cars, etc. 
fis addition, Company has continued experi- 
Icental and development work on Colour 
‘hotography including new process for 
cvaking low-priced colour prints based on 
theectronics. Further, Company proposes to 
establish plant capable of manufacturing 
S2otographic quality cellulose acetate base. 
7. The important subsidiary Company 
‘Polyfoto (England) Ltd.) is constantly 
ippening new studios and at present moment 
pperates over 100 studios where about 20,000 
‘customers are photographed each week. 
8. Over 75% of goods manufactured by 
the Company are destined for export. 
| -9.. In order to provide capital to enlarge 
production capacity on adequate scale to 
moeet large and growing demand for 
\Company’s products Company is issuing 
3,992,344 Ordinary Shares of 2s. each at 
Yorice of 4s., such Shares to be offered in the 
lirst instance to the Company’s Ordinary 
stockholders on basis of five new Shares at 
ks. each for every four 2s. units of Ordinary 


10. In closing Chairman paid highest 
‘tribute to Managing Director, Mr. Demetre 
)aponte, whose ingenuity, resourcefulness 
tnd drive are responsible, together with his 
lprilliant technical staff, for results achieved. 
The report was adopted. 


etutes and light filters has resulted in develop- 


IF YOU SUFFER FROM 


COLDS 


. . . here is a suggestion 


Take two Serocalcin tablets daily, 
for thirty consecutive days. If your 
general level of health is reasonably 
good you can then look forward to 
three to four months immunity from 
colds. 


During the past ten years, Serocalcin 
has shown successful results in most 
cases. It is widely used by doctors, 
in industrial organisations, schools 
and hospitals for preventing and 
treating colds. 


A 30-day course of Serocalcin must 
necessarily be an experiment; but it 
is an experiment that is usually 
successful because most people “ res- 
pond ’ to Serocalcin, which is thought 
to act by stimulating the natural 
resistive capacity of the body against 
invading organisms that cause colds. 

Serocalcin is not a ‘‘ drug.’’ It can 
be taken by adults and children with 
perfect safety. Your Doctor or Chem- 
ist will tell you more about 


SEROCALCIN 


REGD. 


For the prevention and treatment of 
the common cold. 


& 


All who suffer from the common cold are 
invited to send for booklet “‘ Immunity from 
Colds.” Serocalcin is made by Harwoods 
Laboratories, Ltd., Watford. A 60 tablet 
pack of Serocalcin, for the immunisation 
course, costs 8/54. A 20 tablet pack, to treat 
existing colds, costs 3/4. Both prices in- 
clude Taz. 


AVAILABLE TO 
AMATEUR DRAMATIC SOCIETIES 


LADIES IN RETIREMENT TO KILL A CAT 


1 male, 6 female, 1 set 6 male, 4 female, 1 set 


THE MAN WHO CAME WATCH ON THE RHINE 
TO DINNER 6 male, 5 female, 1 set 


16 male, 9 female, 1 set YOU CAN’T TAKE IT 
THE LITTLE FOXES WITH YOU 
6 male, 4 female, 1 set 7 female, 12 male, 1 set 
LET’S GIVE A SHOW! 
Indispensable to Amateur Societies 
A Booklet containing articles on 
every aspect of stage production ALL 


and acting by :— 
Edward Percy PLAYS 
Monckton Hoffe | SENT 
Robert Morley ON 


Nicholas Phipps Lesley Storm 
ere Marie Lohr Peter Ustinoo APPRO- 


Dennis Wreford Samson Ralphaelson VAL 
Price 4/- Post Free 


Noes Roland Pertwee 
for our | Doris Zinkeisen 
full. list | Joe Corrie 


A fine selection of one-act plays and sketches, etc. 
are also available 


For copies on approval and purchase apply to 


ENGLISH THEATRE GUILD LIMITED 


24 WHITCOMB STREET, WC2 


TOYNBEE HALL THEATRE 


DRAMA FESTIVAL 


Full particulars regarding this Festival, 

during which Four Short Plays will be 

presented and criticized on successive 

Saturday afternoons from October to 

December, can be obtained from the 
Stage Director 


Entry forms are now available 


Toynbee Hall, Commercial Street, E1 


FRENCH’S 


THE HOUSE FOR PLAYS 
Established 1830 
The latest farces, comedies, dramas 


and revue sketches for production 
by amateur companies 


THE LATEST LIST OF PLAYS (1946) 


SAMURL FRENCH LTD. 
26 Southampton St., Strand, LONDON, W.C.2 


Tom. Bar 
7518 


JOAN BRAMPTON PLAYS 


REPERTORY SUCCESSES 
DRAMA - COMEDY - PSYCHOLOGICAL 
THRILLER ‘ COSTUME FANTASY 


For detailed play list send one penny to Author: Joan 
Brampton, 35, Raphael Road, Hove 3, Sussex 


Amateur Stage : 


At the annual general meeting of the 

National Operatic and Dramatic Asso- | 
ciation, to be held at the Spa Hotel, Bux- | 
ton, on October 12 next Mr. Horace Brierley | 
(Burnley) and Mr. Percival G. Utting 
(Lowestoft) are to be proposed for President 
and Vice-President. The N.O.D.A. are 
anxious to augment their library and are 
prepared to purchase vocal scores of musical 
comedies and comic operas. A new fixture 
list is in preparation and details of next | 


season’s productions should be sent to 
N.O.D.A. at 8 Bernard- Street, London, 
WG: 


Rose Theatre Club, Burnley, composed 
entirely of young actors, are giving in full 
The Taming of the Shrew on October 11, 
15; 19. All costumes, settings, properties 
and lighting are by members. 

National Association of Girls’ Clubs and | 
Mixed Clubs are to benefit from a Lawn 
Tennis Tournament on September 3 at 2.30 
p-m., at Witanhurst, 41 Highgate West 
Hill, N.6. Many professional actors and 
actresses will be taking part. 

Mr. George Boyle, one of the founders 
of Lloyds Bank D.O.S., author of plays 
performed by Green Room Rag and broad- — 
cast, who had a private theatre at Barnes 
for 20 years, has retired after 514 years 
service with the bank. 

Dunlop D.S., Fort Dunlop, Birmingham, 
are considering next season’s programme, 
and are prepared to consider any good 
original plays submitted. Three productions © 
a season play to average audiences of 1,600. © 
Lecture-demonstrations are part of the 
society’s policy. The Information Secretary 
will supply details. 

The City Opera Club, founded by Alec. — 
H. Dempster in 19438, has given successful — 
productions of Figaro, Don Giovanni and 
Magic Flute and plans to repeat the last- 
named at the Scala Theatre on 2ist and 
22nd October. Full details from the Hon. 
Sec., City Opera Club, 83 Bishopsgate, 
BG. 


[Beto od Retail Organisation with 
branches throughout Great Britain desires to 
contact enterprising Theatrical Background Manu- 
facturer for creating stage effects in Fashion Shop 
windows; constant jobs throughout year.—Please 
write Managing Director, Box No. Z.11. 
ADY L.R.A.M.(eloc.) gives Drama Classes Mon- 
days, 7.15 to 9.30 p.m., at nominal fee; private 
lessons by appointment; only those keenly interested. 
in the Theatre need apply; North London.—Box N. 
in the Theatre need apply; North London.—Box N.15. 
OR SALE—Theatre World,- February 1943 to 
May 1946 inclusive—Offers to Box No. U.20. 
ANTED—Copy The Actor Prepares, by Stanis- 
tawsky; good condition essential; state price. 
—Box No. V.21. 


Yoens LADY aged 20 desires position as secre- 


tary with theatrical company in Scotland.— 
Box No. W.22. 


ore About American Ballet 
| (Continued from page 30) 
| tather unstylish frolic to Lancret settings 
jnd Gluck music, as in Undertow. This 
was doubly apparent when another dancer 
a in the place of Hugh Laing, whose 
vetrayed Poet brought a delicate and touch- 
hg strain of sincerity into the comedy. 
| Balanchine’s two ballets, Apollo and 
Valtz Academy, were also disappointing. 
fhe last is meant to suggest ‘‘ a rehearsal 
ll in Continental Europe,’’ but the spirit 
_ essentially American, and of the various 
guertissements only the Pas de Deux, 
‘Kquisitely danced by Alonso, has a classic 
fauty removed from the classroom. Apollo 
_ twenty years old and it lives by Stravin- 
«ys beautiful score rather than the 
horeography. This also opens with a 
jrange birth scene, and Eglevsky’s delivered 
pollo, a fine athlete but dubious musician, 
ssufficiently held the mind or _ vision. 
cored for only four dancers, there are 
‘lections of Symphonic Variations in some 
| the ensemble movements and occasional 
eauties of line or pose, but it is possible to 
‘© now how much further Ashton has 
»veloped technique and the choreographer’s 
pwer to merge steps and groups into a 
hid musical design. Balanchine’s transition 
bm position to position is often strained 
ad one wonders if it was of this work that 
travinsky was thinking when he wrote, in 


Ms ‘‘ Chronicle of My Life,’’ of the 
coreographer’s tendency to disrupt the 
‘sical and choreographic ‘‘ line ’’ by cut- 


ag up the rhythmic episodes into frag- 
ents. 
]+he most delightful ballet of the season, 
sart from those of Jerome Robbins, was 
7 Stage, a first ballet by the young Ameri- 
m. dancer Michael Kidd. This unpreten- 
ous but completely charming little picture 
/2 ballet audition and rehearsal has per- 
t atmosphere; the indistinct backstage 
atter of the dancers is woven naturally 
co the orchestral score and the little pangs 
ambition and disappointment are deli- 
tely touched in. The dance invention 
»considerable and three consecutive classi- 


(Continued overleaf) 


DOMBEY AND SON 
imeriay in. Three Acts 


DICKENS* 
FAMOUS NOVEL 
Adapted for the Stage 


by ROSA DE LEON 


VAVAILABLE FOR REPERTORY 


All enquiries to PLAYHOUSE THEATRE 
AMERSHAM, BUCKS. 
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VIVIENNE GUIGNARD, R.A.D.A. 
EVENING and SATURDAY 
THEATRE CLASSES 


Voice Production and Make-up 
Improvisation, Stage Management 


DRAMA and SINGING 


SCHOLARSHIP AUDITION 
September 1946 


THE PRACTICE THEATRE 
9 FITZROY SQUARE, W.I 


All enquiries—Tel. BAYswater 5216 
10 Monmouth Road, W.2 


———$———— 
THIS LAND OF OURS 
New Three-Act Play by Lionel Brown 


4s. net. 5m., 2w. 


CRIME BY PERSUASION 
Thriller by C. J. Burton. 1/3. 3m., 2w. 


CAMBOROUGH FOLK 

Comedy Drama by R. Horspool. 1/3d. 5m., 3w. 
A JUNIOR TEXTBOOK 
OF STAGECRAFT 


For Schools and Clubs embracing children, by 
F. Marsden. 3/6d. net. 


Plays sent on Approval. Full lists on application 


H. F. W. DEANE & SONS 


31 Museum Street, London, WCi 


QUALITY 


SOUND 
EQUIPMENT 


Used by numerous London and Provincial Theatres. 
Equipment available on hire for long or short 
periods, also for amateur productions, etc. 


THE TRIX ELECTRICAL CO. Ltd., 1/5 Maple Place 
Tottenham Court Rd., W.1. Museum 5817 (4 lines) 


Tue FLORENCE MOORE THEATRE STUDIOS 
Leon M. Lion: Donald Wolfit 
E. Guy Pertwee 


COMPREHENSIVE STAGE TRAINING 


Theatre-craft and Broadcast Equipment 
For Prospectus and 25 Brunswick Road 
Audition Appointments Hove 2 Sussex 
Telephone : Hove 3587 


Patrons | 


Russian, German, by experienced Soprano: 
Primadonna; 1 gn. a lesson.—Write for appoint- 
ment: Helena Botterill, c/o Weeks Studios, 14 Han- 
over Street, W.1. ry me 
| Ele SALE—Play Pictorial Nos. 220 to 446 (inc. 2 

bound volumes); also several odd Nos. between | 
2 and 219 (stamp for list); Theatre World Nos. 24 
to 250; all excellent condition; offers? — Write 
Rarrie, 28H Peabody Flats, Kingsway, W.C.2. 

ANTED urgently in good condition—Theatre 

Worlds, November 1945 (2 copies), September 

1944 (1 copy).—Write stating price to A. K. Pretty, 
73 Henley Road, Ipswich, Suffolk. ee 

OR SALE—Theatre World 1933,4,5, 1936—Dec. 

1937—Noy. 6 months 1938.—Tel. Merstham 2383. 


PHOENIX THEATRE 


Evenings 7 Matinees Wed. & Sat. 2.15 
CICELY COURTNEIDGE 
IN 
“UNDER THE COUNTER” 


(A New Musical Play) 
The Greatest Success ! 


SAVILLE THEATRE 


Matinees Thur. & Sat. 2.30 


BOBBY JACK 
HOWES HULBERT 


IN 
‘“*HERE COME THE BOYS” 
A New Musical Show 
ABRILLIANTLY CLEVER ENTERTAINMENT 


Evenings 7 


HIPPODROME (Ger. 3272) 
Evenings 6-15 Matinees : Weds. & Sats. 2-15 
TOM ARNOLD presents 
‘* Perchance to Dream ’’ 


with wor Novello 2nd Year 
PRINCE OF WALES (WHI. 8681 ) 


The most discussed play in years 


PICK-UP GIRL 


Mon. Tues. Fri. 7.30. Wed. Thur. Sat. 5.45 & 8.20 


LONDON PALLADIUM (Ger. 7373) 
New musical fun and dance show 


“HIGH TIME” 


Back to pre-war times 
Mat. Wed. 2.30 


6 & 8.30 p.m. 


FOR THE INFORMATION OF MEMBERS 


Announcements of Productions of the 


ARTS THEATRE 
GROUP OF ACTORS 


appear regularly in the Daily Telegraph, 
Evening Standard, Sunday Times & Observer 


ARTS THEATRE 


GREAT NEWPORT ST., W.C.2 (Tem. 7544) 


DUKE OF YORK’S THEATRE 
ST. MARTIN’S LANE, W.C.2. (Tem. 5122) 
Evenings 6.30. Mats.: Wed., Sat. 2.45 


Is Your Honeymoon Really Necessary ? 
with RALPH LYNN, ELSIE RANDOLPH 
““A Real Laughter-Maker ’'—Daily Express 
rd Year—Over 800 Performances 


AT EUR COMPANY, Central London, at pres- 
_ ent touring one-act plays, requires experienced 
ee pos travelling expenses paid.—Apply 
ox J.10. ‘ 


OR SALE—Theatre World Nos. 238, 242, 247-9, 
251; good condition.—Offers to Box M.14. 


' ton. 
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et 
cal pas de deux are masterly of their kind. 
Michael Kidd, a little dancer who combines 
something of Massine’s nimbleness with the 
rueful perkiness and pathos of the Chaplin 
clown, beautifully plays the Stage Hand 
with conjuring ambitions, and Alicia 
Alonso’s mournful shyness is exactly right 
in the part of the unsuccessful little dancer 
he befriends. ~As the principal dancers im 
the rehearsed ballet John Kriza and Nora 
Kaye dance superbly, the last showing here 
a flowing classic grace which is lacking from 
her work in the orthodox ballerina réle of 
Odile. 

The real importance of this company as 
an artistic unity is in native works of this 
kind. Too much of the repertoire, including 
John Taras’ ambitious classroom divertisse- 
ment, Graziana, to Mozart’s violin concerto, 
is chaff before the wind, but from this 
original choreographic core something truly 
American and truly balletic may develop. 
As a team the company lacks style or musi- 
cality and only Eglevsky’s Bluebird, bril- 
liant in ease and ballon, and Alonso in the 
same pas de deux and Don Quixote, caught 
the lyrical essence of Petipa classicism; but 
in their own works the dancers are distin- 
guished by their vitality, elevation and 
knife-sharp pointwork, and Alonso’s pas de 
bourrée is swift and smooth as the glide of 
a bird. Apart from Alonso and Kaye, both 
outstanding technicians, I would mention in 
particular the talent of John Kriza (the 
only male dancer beside Eglevsky, who 
tends to be limited by technical tricks, of 
real classical potentialities and style), the 
lovely and slender Diana Adams, Norma 
Vaslavina, Barbara Fallis and Melissa Hay- 
den, a beautifully precise little dancer of 
charming personality. Jerome Robbins and 
Michael Kidd are first-rate character dancers 
of considerable humorous talent. I do not 
believe this company, or any other foreign 
one we have seen since the War, can com- 
pare to our own Sadler’s Wells in artistic 
the growing stage and rightly directed it 
achievement; but American ballet is still im 
may have an important future. 


LINNIT & DUNFEE PRODUCTION 


VAUDEVILLE THEATRE 
Phone: TEMple Bar 4871 
Evenings 6.30. 


Mats. Tuesday & Friday, 2.30 


GORDON HARKER OLGA LINDO 
AUSTIN TREVOR in 


“THE POLTERGEIST ” 


by FRANK HARVEY 
with LLOYD PEARSON 
Produced by Charles Goldner 


OR SALE—Play Pictorial Nos. 227, 235/283, 415. 
426, 432 and 446; Theatre World May 1937-June 
1942.—Box No. K11. =| 
For SALE—Theatre World, May 1943 to 1946.— . 
Offers, J. Mapp, 147 Kingsley Road., Northamp- 


HLA TENNENT ‘<° TENNENT PLAYS “ 


; : | 
(For times of performances see Announcements in the Press) 


H. M. Tennent Ltd. with Alec L. Rea and E. P. Clift 
APOLLO 
LESLIE BANKS HERMIONE BADDELEY | 


GRAND NATIONAL NIGHT | 


by Dorothy and Campbell Christie 


| 
| CRITERION 
| “THE GUINEA-PIG ”’ 


by Warren Chetham-Strode 


Tennent Plays Ltd., in association with the Arts Council 
of Great Britain 


GLOBE 
JOHN GIELGUD in Dostoievsky’s 


“CRIME and PUNISHMENT ” 


Dramatised-by Rodney Ackland 


Transferring from New Theatre 9th Sept. | 


| HAYMARKET 


‘LADY WINDERMERE’S FAN ” 


By Oscar Wilde 


H.M. Tennent Ltd. and Linnit & Dunfee Ltd. 
LYRIC 


: ANGELA BADDELEY FRANK CELLIER 
EMLYN WILLIAMS | 


“THE WINSLOW BOY ’”’ 


By Terence Rattigan 


Tennent Plays Ltd., in association with the Arts Council 
of Great Britain 


MICCADILLY Opening 11th September | 
VIVIEN LEIGH 


‘s THE SKIN OF OUR TEETH”? | 


A History of Mankind in Comic Strip 
By Thornton Wilder 
Directed by LAURENCE OLIVIER 


Liyric THEATRE, HAMMERSMITH 
THE COMPANY OF FOUR 


(In association with the Arts Council 
of Great Britain) 


For details of performances see Daily Press 


AMBASSADORS 
(Tem 1171) 
Evenings 6.30. Tues. 2.30 ; Sat. 5.15 and 8.30 


\«« SWEETEST & LOWEST” 


(3rd Edition of Sweet & Low) 


HERMIONE GINGOLD 
HENRY KENDALL 


}oprietors and Publishers, 


i i itain by Tue Lewes Press (Wightman & Co., Ltd.), 
Ce ores niche Paxenicke Press, LTD., 1, Dorset Buildings, Salisbury Square, Fleet Street, E.C.4. 


itorial and Advertising Offices: 1, Dorset Buildings, Salisbury Square, Fleet St., E.C.4. Tel. Central 1555. 


Show! 


‘* The hallmark of good entertainment ”’—Tatler | 


r | 


(Tem. 6596) 


| 


PRINCES 


Commencing Thurs., Sept. 26 7.0 
Subs. 7.0, Wed., Thur., Sat. 2.30 


THE SHEPHARD SHOW. 


A Medley of Mirth and Music 
ARTHUR RISCOE RICHARD HEARNE | 
““MONSEWER’’ EDDIE GRAY DOUGLAS BYNG | 
MARIE BURKE 


STRAND (Tem. 2660) | 


Mon. to Fri. 7.0 ; Sat. 5.0 & 8.0; Thur. 2.30 | 
From Sept. 16, Evgs. 7.0, Thur. & Sat. 2.30 
HARRY GREEN in 


FIFTY-FIFTY 
FRANK PETTINGELL 
‘*The Biggest Laugh of the Year ‘’—D Herald. 
**Riotous ’’—Star “‘Roars '’—S. Times 
SAVOY (Tem. 8888) 
(Let to HENRY SHEREK) | 
Evenings 6.30 Mats.: Wed. & Sat. 2.30 | 


THE FIRST GENTLEMAN | 


ROBERT MORLEY 


Joan Hopkins 


THE OLD VIC 


THEATRE COMPANY 


THIRD SEASON 
OF PLAYS IN REPERTORY 


opening 24 September 


KING LEAR 


SHAKESPEARE 
Produced by Laurence Olivier 


opening 1 October 


AN INSPECTOR CALLS 


PRIESTLEY 
Produced by Basil Dean 


opening 24 October 


CYRANO bE BERGERAC 


ROSTAND (BRIAN HOOKER VERSION) 
Produced by Tyrone Guthrie 


NEW THEATRE 


BOX OFFICE OPENS 2 SEPTEMBER 


Wherever smoking is permitted—ABDULLAS FOR CHOICE 


Friars Walk, Lewes, for the 


